AILGERIAN STRIERT

CHAABI

Official Booklet
By Nota Noche

An invitatdon to discover a musical
universe where tradition and
modemity intertwine, carried by
the volice and strings of @
passionate artist.
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Presentation

A voice from the street

Ahcene Azzouz, knewn asiNota Noche; is a selfi-
taught musician who mainly: performs in the
streets and public spaces ofi Algiers.

Hisiinstrument of choice'is the'Algerian
mandole, with which he playsi pieces: fromithe
chaabi repertoire as well as hisiown
compositions, sometimes enriched with
influences from other musical traditions.

Without formal training or institutional
guidance, he leanned by:listening to recordings,
and practicing daily.

This self-taught journey, nurtured by direct
contact with the public iniopen, accessible
spaces, allowed: him to develop a personall style
—respectful ofi the codes of chaabi while leaving
reoom for improevisation.

This triple album reflects that approach': a
direct reconding, faithful to the spirit of the
street, preserving the muances, imperfections,
and sincerity inherent tohis practice.

Each velume explores a different facet of'his
world, while remaining deeply.connected torhis
roots and musical environment.




Why this triple album

From the street to the world’s ears

This project aims to presenve the authenticity: of aiplaying style'and sound shaped in the
street, while making themiaccessible to aiwider audience.

For three months, the recording took place outdoors, surrounded by: the city’sisounds and
atmosphere.

The choice of allight mastering follows the'same principle : keeping the real, raw
atmosphere of each take, without erasing the'elements that are aniintegral part of this
SONIC eExPErience.

The triple album is made up of three distinct sections:
e The Roots : a return to the sources, blending texts firom the chaabi heritage of Algiers
and Northi Africaiwithioniginal compositions.
e The Colours : the world of theMouloudia Club of Algiers stands, withichants from
ultras adaptediand reintenpreted on the mandole.
e The Journey : an instrumental journey inspired by various musical traditions—from
Spaini to Turkey, vial ltaly:and Russia—wihile remaining anchored in the'soul of chaabi.

This triple album'is for those who appreciate sincere music, rooted in everyday: reality yet
open to multiple influences and horizons.
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Amar Ezzahi ;: Master and
Inspiration

The art of
improvisation and
openness to the world

Itiisiimpossible tol talk:about Nota Noche
without mentioning Amar Ezzahi.

Borm in 1941, Ezzahi' is considered one of
the greatest masters of Algerian chaabi.

He shaped the genre not only: through' his
virtuosity but also throughrhis artistic
philoesophy:: music that is firee, sincere,
and open to influences.

Ezzahil never limited himself to
reproducing the standards of chaabi. He
improvised, adapted, and integrated
soundsi from elsewhere : Nino Rota’s
theme from The Godfather, the Russian
folk: song Katyusha, or Esmeralda; inspired
by the melody of Bésame Mucho yet
embeddediin the world of Algiers chaabi...

This curiosity and freedom deeply:
influenced Nota Noche, who found in
Ezzahi aimodel of ani artist able to henor
tradition while enriching it.

IniThe Roots as well as in TheJourney,
Ezzahi's benevolent shadow: can be felt :
the desire to remain faithful torthe chaabi
language while daring to blend it with
other musical cultures.




Casbah. Chaabi & MCA

A Living Legacy

TThe Casbahofi Algiers'is a place of' memory. Listed as al UNESCO World Heritage site, itiis
the historical heart of'the city, with its labyrinthine alleys, whitewashed houses, and
terraces overnlooking the sea.

During the War of Liberation (1954-1962), the!Casbalh was a bastion of resistance. lts
narrow: streetsisheltered and connected fighters, while chaabi music, often played in secret,
became a vehicle of'solidarity and identity.

The Mouloudia Club of Algiers, founded well'before independence, shares with the Casbah
this symbolic dimension: being a rallying point for'those who carried Algeriainitheir hearts.
In Nota Noche's album, this link tramslates intoran emotional continuity: the chaabi pieces
evoke the Casbah andiits spirit of resistance, while'the MCA chants carry that pride into

the present. Together they form aisound frescorwhere past and present constantly.
dialogue.
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O1 - Esmeralda Part 1 (Instrumental)

A reinterpretation oft Amar Ezzahi’s classic, played solely:on the: mandole. Stripped! ofi the
orchestra, the'melody appears inits purest form, with each note resonating like'a
suspended memory.

02 - Aalach Qloub Ennas Rahet / why people's
hearts are gone

An originallcomposition blending the breath of chaabi with the sensitivity of blues. The
lyrics speak of a lhardened world, where innocence has vanished, hearts have closed, and
liesiseem to rule. Both intimate and universal.

03 - Al Mahroum / The Deprived (Version 1)

A heartfelt cry against the deprivation of freedom and the wounds caused by addiction.
Hypocrisy, betrayal, and solitude' confront preserved: dignity. Prayerand faith become
shields against paimn.

04 - Ryah Al Qdar / Destiny’s Wind

A piece that irenically taunts these who think themselves untouchable. It reminds us that
the wheel turns and that beauty, wealth, and power are fleeting. A simple message, canried
with'incisive energy.

05 - Al Meknassiya

Inspired by a poem from 18th-century Moroccan poet Kadour Al Alami, pepularized in
Algerial by El Hadj M’IHamed! Ell Amka. This version tells of the lossiand recovery of a lhome,
symbolizing dignity:and memory. A piece that bridges bothi shores of the Maghreb through
POEtrY.

06 - Al Mahroum / The Deprived (Version 2)

Same! text and intensity: as the first version, but recorded indoors. The wanmer, softer
acoustics give the piece aimorelintimate and introspectivel character.

07 - Aalach Qloub Ennas Rahet / why people's
hearts are gone (Instrumental)

Without lyrics, the mandole becomes' the narrator. Each note conveys: the bitterness and
nostalgia of the'sung version, while allowing the listener to project their own emotions.

08 - Esmeralda Part 2

The continuation ofi Esmeralda, enriched with: melhoun poems and Maghrebi chaabi
heritage. It evokes a caged goldfinch as a metaphor for lost freedom, ai dialogue withr an
abandoned ring, and the memory: of a childheod love—a blend: of human stories! in' one
musicall piece.
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Volume III : The Journey

Journey around the
Mediterranean

This final velume is entirely  instrumental.
It imagines alcrossing that links different cultures through the thread of chaabi.

Eachipiece evokes a place, an atmosphere, an emotion.
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Behind the Scenes

The raw soul of the recordings

Evenry track on this triple album carries the imprint of a Unigue moment. Recording inthe
street means embracing the unexpected : approaching footsteps, aipassing car, distant
laughter... These sounds are part of the albumsi story.

Nota Noche choses to keep this authenticity because it reflects the reality: of his journey.
The mandole is not just am instrument—it is his traveling companion, witness torhis hours of
practice, his trialstand errors, his smallimusical victories.

Sometimes a piece takes shapeiin minutes, asiif it had beeniwaiting for him forever. Others
require daysior'weeks to find the right nuance, tempo, or breath. But eachitime, itlis an
intimate dialogue between him and his instrument, where the heart leads theway.

Lyrics and Poems

Words that travel

The lyrics in this album come! from various sources: traditional melhoun poems, popular
songs, and personal creations. They speak of love, betrayal, nostalgia, but'alse of resistance
and hope.

Ini EllMeknassiya, the loss of a'home becomesia universal metaphor for the precious things
we think-are ours but canivanish'in an instant.

Inl Esmeralda, the beauty of aicaged goldfinch tells of confinement and thelonging for
freedom. In other pieces, a simple object—a ring, aiscarf—becomes the starting point of an
emotional jounney.

These words, whether inherited or invented, travel through time and place. They: link
generations, cities, and peoples. They remind us that music is allanguage everyomne can
understand, even without translation.
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Stay Connected

Contact: O Socials:
notanoche.music@gmail.com . Twitter/X :
o x.com/notanoche
n LISten & o TikTok :
Support: tiktok.com/@nota.noche
e YouTube :

notanoche.bandcamp.com youtube.com/@NotaNoche
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